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MLLE. ANTOINETTE TREBELLI. 





MLLE. ANTOINETTE TREBELLI, One of the most eminent | 
oratorio and lyric artists of the present day, is the | 
daughter and only child of the celebrated contralto, | 
Madame Trebelli and Signor Bettini, a tenor of considerable | 
reputation. 

Mlle. Antoinette Trebelli possesses an exceptionally | 
rich, brilliant, and sympathetic soprano voice, of extensive 
compass, which has been cultivated to a high degree of 
perfection under the care and direction of Maestro Wartel 
of Paris; while her studies in the English school of 
singing and the art of oratorio have had the exclusive 
attention of no less an authority and exponent than the 
great baritone, Santley. The salient points of Mlle. 
Trebelli’s vocalization are power and expressiveness, 
flexibility and charm; she sings and speaks with equal 
fluency in English and French, German and Italian, even 
some morceaux in the Russian tongue being included in 
her répertoire, which embraces, moreover, the standard 
vocal works in musical literature, from Handel to Sullivan, 
from Rossini to Wagner. Although still young in her 
profession, Mile. Trebelli’s career, has, so far, been a 
remarkable and exceptionally successful one. Her 
services are in request by every Society and concert-giver 
of importance in Great Britain and Ireland; nor has her 
renown rested here, for thrice has she made artistic tours 
of Russia and Poland. Norway and Sweden have been 
tsaversed under similar circumstances. In the spring of 
the present year Mlle. Trebelli took part in the musical 
festivals held in the United States—at the Cincinnati, the 
Columbus, and the Springfield festivals. She also 
appeared with success at concerts given by the Boston 
Symphony Orchestra. -Returning to England she sang at 
the Chester festival held in June. Mlle. Trebelli will 
shortly leave London for a series of performances in 
Holland, and in January will join the Santley Touring 
party. In the forthcoming spring Mlle. Trebelli will pay 
another professional visit to America. 

It would be difficult to make a selection from the wealth 
of eulogies that have been lavished upon the fair artist by 
the press of many lands; to reprint the flattering remarks 
that have been passed in her favour would occupy , 
unnecessary time and space. Suffice it, therefore, to say, 
in the words of a celebrated English critic, ‘She is a 
worthy descendant of one who bore a great name on the 
lyric stage.” 

G. A. E. 





CURRENT NOTES. 





Lovers of oratorio music are apt to express anxiety 
about the future of that branch of the art. They fear, 
perhaps not without reason, that it will in a comparatively 
brief space of time be swept away with the besom wielded 
by the dame Fashion. That the day of banishment is 





really distant was brought home to the minds of those 








who attended the first performance this season of the 
Royal Choral Society. On that occasion the Albert Hall 
was filled with a crowd eager to listen once more to the 
strains of Mendelssohn’s Elijah, a work that still holds as 
firmly as ever the position it obtained in public favour 
nearly fifty years ago. It has withstood the rivalry of 
opposing charms, and has remained unaffected by flattering 
imitations of its own beauty. It has succeeded not only 


| in retaining the affection of auditors, but also that of 


performers. The latter are not easily kept in good 
humour. But the composer has distributed his favours 
so fairly and graciously as to please all sections 
of the executive force. The choir will therefore take 
delight in the choral strains and the orchestra in the 
instrumental themes, while the principal singers will 
engage in the delivery of their recitatives and airs with 
the full assurance that they are in the act of displaying 
their powers to the best advantage. 


Pleasurable feelings inspired the performers in their 
representation of Elijah on the evening of All Saints’ Day. 
The choristers sang with heart and voice, and the band 
played in faultless style. Mr. Santley was intensely 
dramatic in the title-part, and Mr. Lloyd enchanting in 
the tenor music, while Miss Ella Russell and Madame 
Clara Poole in their respective airs were most impressive. 
To leave unnoticed the valuable services rendered in the 
quartets by Miss Maggie Purvis, Miss Lucie Johnstone, 
Mr. J. A. Bovett, and Mr. R. E. Miles would be unjust. 
This memorable performance of the beautiful oratorio was 
given under the direction of Sir Joseph Barnby. 


THE ninth season of the London Symphony Concerts 
commenced on Thursday evening, November rst, the 
performance being given in the Queen’s Hall. A 
programme comprising well-known works, and also a 
novelty was then placed before the patrons of Mr. 
Henschel’s enterprise. For the first time in England the 
Prelude to Humperdinck’s operetta; Hansel and Gretel, 
was brought forward. Whether any advantage accrues 
to the concert-giver by the giving of new works by 
composers unknown to London audiences, is a matter of 
doubt. In the present instance, however, the performance 
of the Prelude will prove beneficial to the directors of the 
Carl Rosa Company, since it will call attention to the fact 
that they are preparing to produce the operetta in the 
provinces. As it is a fairy-tale set to music the operetta 
will serve admirably for the season of Christmas, providing 
that the themes are not too abstruse for young folk to 
appreciate. In the Prelude there are elaborations which 
appeal to musicians, to learned people who are content to 
search after holiday amusement in_ contrapuntal 
exercises. Tschaikowsky’s Pianoforte Concerto in B flat 
minor was interpreted in capital style. Mr. Frederic 
Dawson acquitted himself admirabiy in the part for the 
solo instrument. Brahms’ second Symphony failed to 
produce a satisfactory effect, the performance of it being 
dull and heavy. | 
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At the second London Symphony Concert the platform 
was occupied by Mr. Henschel’s Scottish Orchestra. Had 
there been no announcement to that effect the spectators 
would have failed to notice change of nationality. There 
was no display of the Highland garb. Nor did 
the programme contain any piece characteristic of the 
music of Scotland. True, its most important item was 
the Scotch Symphony by Mendelssohn; but, while it 
owes its inspiration to the natural beauties of that land, 
the work was not intended by its composer to represent 
the art of that country. Under Mr. Henschel’s direction 
the Symphony, as well as Goldmark’s new overture, 
Sappho, and Saint-Saéns’ second Violin Concerto were 
admirably performed. ‘ 

* 

THE anniversary of the death of Mendelssohn was 
observed at the Crystal Palace by the performance of a 
programme made up entirely of works by the beloved 
composer. It was a happy thought to place the overture 
to A Midsummer Night’s Dream first in the list. In its 
themes the genius of the great musician is embodied. 
Had he written nothing else, his fame would have been 
firmly established. Led by our poet, the lad, Mendelssohn, 
passed through fairy land, gathering as he went know- 
ledge of the dwellers therein. By him we are conveyed 
to the realms of fancy to witness the revels held in 
Titania’s court. The exquisite grace of the overture was 
fully revealed in the representation given of it by the 
orchestra under the direction of Mr. Manns. Of equal 
excellence was the rendering of the Scotch Symphony, a 
work charged with romantic beauty. With Miss Fanny 
Davies as soloist, the Pianoforte Concerto in G minor was 
admirably performed; and the Prelude and Fugue in 
E minor received an artistic interpretation at the hands of 
the accomplished lady. Listening to the scena, ‘‘ Infelice,” 
and the “ Lorely”’ fragment, one is apt to regret that 
Mendelssohn wrote no work for the stage, so replete are 
they of the elements which give force and dignity to the 
music-drama. They were sung by Miss Anna Williams in 
an effective manner, the Crystal Palace choir aiding in the 
‘*Lorely”® music. The choristers also gave the favourite 
part-song, ‘‘ Farewell to the Forest.” A tribute of respect 
was paid to the memory of the late Czar by the performance 
of Handel’s‘*Dead March” and the Russian National Hymn. 


At the concert on Saturday, the roth ult., Dvérak’s 
dramatic cantata, The Spectre’s Bride, was performed, the 
principal singers being Miss Ella Russell, Mr. Whitney 
Mockridge, and Mr. Andrew Black. In this instance, 
splendid music has been sacrificed to a most forbidding 
story. Artistic jewels of such value deserved a better 
setting. For novelty, Mr. Manns included in the pro- 
gramme a Rhapsody for baritone and orchestra, entitled 
“Lo Zingaro,” by Mr. Godfrey~Pringle, which afforded 
gratification by means of powerful colouring of dramatic 
themes. Saint-Saéns’s Prelude to The Deluge took the 
place allotted to Massenet’s Meditation, the copies of 
which had not reached the Palace. The audience was 
reminded of the marvellous versatility of Beethoven by the 
performance of his overture, Die Weihe des Hauses. 
Though in form and material it presented little in common 
with his other productions, its themes were illuminated 
by genius bestowed on no other composer. At the 
concert on Saturday, November 17th, a new overture, 
entitled In Praise of Scottis Poesie, by Mr. William 


Wallace, was submitted to the critical audience. 
* 7 


Tue director of the Popular Concerts framed the first 
Saturday programme to serve as a tribute to the memory 





of Mendelssohn, a composer to whom he is largely 
indebted for the success of his enterprise. First in the 
list of works by that master, came the string Quartet in 
D major, which was.rendered in excellent style by Mdlle. 
Wietrowetz, Mr. Ries, Mr. Gibson, and Mr. Whitehouse. 
For exponent the ‘Variations Sérieuses” had Herr 
Slivinski, whose refined and expressive playing revealed 
the beauties of the work. So much were these master- 
pieces enjoyed by the auditors, that had the whole 
programme been devoted to Mendelssohn, their content 
would have been complete. 


On Saturday, the roth ult., the scheme put forward by 
the director did not meet with unanimous approval. There 
was no objection to Haydn’s Quartet in G minor, 
especially as it was given by such skilful executants -as 
Mdlle. Wietrowetz, Mr. Ries, Mr. Gibson, and Herr 
Becker ; nor could exception be taken to Brahms’ Sonata 
in F, for pianoforte and violoncello, with Miss Fanny 
Davies and Herr Becker as interpreters; nor with 
Schumann’s “ Waldscenen,” with Miss Davies as pianist ; 
but there was reason for the mild protests made against 
the introduction of Max Bruch’s Violin Concerto with the 
orchestral parts arranged for the pianoforte. Surely there 
is sufficient chamber music for the violin to satisfy the 
requirements of artists. The performance by Malle. 
Wietrowetz of the piece was attended with a misfortune, 
which necessitated the retirement of the young lady from 
the platform to replace a broken string. Mrs. Helen 
Trust afforded gratification with charming songs. At the 
concert on Saturday, the 17th ult., Herr David Popper, 
the violoncellist, enlivened the proceedings. 


At the Anniversary Festival of the Royal Society of 
Musicians, held on Wednesday evening, November 7th, 
in Westminster Abbey, the new Christmas Canticle, ‘‘ The 
Cradle of Christ,” composed by Dr. J. F. Bridge, was per- 
formed, the soloists being Madame Albani and Mr. Daniel 
Price. 


*;, * 


Mrs. KATHERINE Fisk gave a Song Recital at the 
Salle Erard.on the 8th ult., when the art of the accom. 
plished American vocalist was displayed in a selection of 
pieces varying in origin, subject, quality, and style. 


¥, * 


Tue French musician, M. Bemberg, has undertaken the 
composition of an opera, the libretto of which treats of 
the Egyptian Queen, ‘‘ Cleopatra.” Report says it will be 
brought out during the next London season with Miss 
Lillian Russell in the title part. 


Tue Senate of the University of Dublin has invited 
Mr. Ebenezer Prout to occupy the Chair of Music so long 
filled by the late Sir Robert Stewart. A better selection 
could not have been made. Professor Prout will, in 
serving the cause of music, reflect honour on the University. 


StupEnTs of the Royal Academy of Music distinguished 
themselves at a Chamber Concert held in St. James’s 
Hall on the r2th ult. Miss Llewela Davies’s Introduction 
and Allegro of a pianoforte quartet, played by the com- 
poser, Miss G. Collins, Mr. A. Walenn, and Mr. B. P. 
Parker, afforded pleasure ; and Mr. Harold Moore’s setting 
of the lines, ‘‘ Go, Lovely Rose,”’ sung by Mr. C. Coleman, 
commanded approval. Miss A. Crawley sang in an 
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agreeable manner Gounod’s song, ‘* My Beloved Spake” ; 
and Miss C. Jones and Mr. F. B. Banalow were heard to 
advantage in vocal pieces by Goring Thomas and Bohm 
respectively. Pianoforte solos were played by Miss E. 
Pratt and Miss F. Dawes, the former being engaged on 
Chopin’s Ballade in -C minor, the latter on the Caprice 
in E by Liszt. An interpretation of Beethoven’s Quartet 
in D was given by the Misses Bankart, Atkinson, 
Einhauser and Mukle; while the Female Choir sang, 
under the direction of Dr. A. C. Mackenzie, the Mass in 
E flat by Rheinberger. 
*,¢ 

THE programme of the second concert given by the 
Queen’s Hall Choral Society included the sacred cantata 
Placida, composed a quarter of a century ago by Mr. 
William Carter, the conductor of the new Society. Among 
the executants on this occasion was Signor Foli, whose 
splendid voice, as of yore, lent importance to the music 
allotted the part of the Christian priest Fabian. 


At the Salle Erard Mr. Frederic Griffith gave on the 
goth ult. the first of a series of Recitals. In the performance 
of a capital selection he proved himself to be one of the 
best of flautists before the public. Mr. Griffith was assisted 
by Miss Llewela Davies, Miss Marian Evans, Mr. Arthur 


Oswald, and M. Sauret. 


At a single bound Emil Sauer has reached fame. 
Those who, weary of pianoforte recitals, were not in 
attendance at St. James’s Hall on Tuesday afternoon, 
November 13th, missed witnessing the début of an execu- 
tive artist of the first class. It is probable that henceforth 
Herr Sauer will in this country take rank with Rubinstein 
and Paderewski. 


RESPONDING to the invitation of Madame George- 
Fortescue a goodly number of amateurs and lovers of 
music assembled in Burlington Hall on the afternoon of 
the 6th ult. to enjoy the performance of an interesting 
programme. The harp solos which Madame George- 
Fortescue selected for the display of her graceful art were 
“La Sylphide,” by Oberthur; “Au Printemps,” by 
Zamara; and “ Clouds of Sunshine,” by Oberthur. These 
pieces, varied in style and. character, were rendered with 
taste and skill. The melodies in each were “ sung’’ with 
a firm tone and with just expression, while the florid 
passages were executed with precision and effect. These 
qualities were highly appreciated by the audience. 
Madame George-Fortescue was assisted in the carrying 
out of the programme by Miss Phillips Keely, Miss 
Constance Adair, Miss Maud Prenton, Mr. Arthur 
Smith, and Mr. Henry Prenton. 


Unper the guidance of the Hon. Conductor, Mr. Albert 
Randegger, the Imperial Institute Orchestra performed an 
admirable selection of music at the Ladies’ Concert held 
on Wednesday evening, the 21st ult., at the Institute. 
The programme included Ambroise Thomas’s overture to 
Mignon ; Schubert’s Symphony (unfinished) in B minor ; 
Handel’s Minuet from Bernice (arranged by T. W. Best) ; 
Wagner’s Prelude to the third act of Lohengrin; Grieg’s 
Pianoforte Concerto in A minor, with Miss Sybil Palisser 
at the solo instrument; and, ‘in memoriam ’”’ of the late 
Tsar, Chopin’s Funeral March. The vocalist of the 
evening was Miss Helen Buckley, who sang Weber’s 
cavatina, “ Bells in the Valley,” and Verdi’s bolero, 
‘* Mercé dilette amiche.” In arrangement and perfor. 





mance the concert reflected the highest credit on the 
accomplished director. After the concert the selected 
band of the Grenadier Guards played in the vestibule, the 
conductor being Lieut. Dan Godfrey. 


For a knowledge of Tschaikowsky’s String Quartet 
(Op. 14) amateurs are indebted to Mr. Richard Gompertz, 
why introduced to them that beautiful work at his concert, 
given at the Salle Erard on the 14th ult., when it was 
artistically performed by that eminent violinist, assisted 
by Mr. Hayden Inwards, Mr. Emil Kreuz, and Mr. 
Charles Ould. A new string quartet from the pen of 
Dvorak was included in the programme, which also 
contained Quartet Fragments—a Tema con variazioni 
and a Scherzo—by Mendelssohn. Mr. Richard Gompertz’s 
second performance of string quartets will take place at 
the same hall on the evening of the 12th inst. 


Tue English public are taking an abiding interest in the 
career of the young pianist, Josef Hofmann, whose 
performances when a mere child excited their wonder and 
admiration. At his Pianoforte Recital, given at St. 
James’s Hall on the afternoon of the roth ult., he proved 
himself worthy of their continued patronage and regard. 
With consummate skill he performed a programme 
including Bach’s Organ Prelude and Fugue, arranged for the 
pianoforte by D’Albert; Chopin’s Nocturne in F sharp 
minor ; and Rubinstein’s Polonaise. The young pianist 
also rendered a Scherzo and a Mazurka of his own 
composition, and in these he succeeded in gaining the 
approval of his friends and patrons. 


Mr. PLUNKET GREENE and Mr. Leonard Borwick gave, 
at St. James’s Hall, on the 16th ult., the first of a series 
of “Song and Pianoforte Recitals.’ The esteemed 
pianist played works by Bach, Scarlatti, Chopin, and 
Tausig; while the favourite vocalist sang no less than 
fifteen songs, seven of the number being old Irish 
melodies arranged by Professor Stanford. 


VERY great and sincere regret has been expressed at the 
untimely death of Mr. Eugene Oudin, the well-known 
baritone, which occurred on the 4th ult. at his London 
residence. On the afternoon of the 20th October whilst 
in the artists’ room at Queen’s Hall during a Richter 
concert, he fell to the floor without a moment’s warning, 
owing to a clot in one of the blood-vessels of the brain, 
and the result was paralysis. He was only 36 years of 
age. He was born in New York of French parents, and 
though admitted a member of the bar in 1879, drifted into 
music, for which he had always a passion. After an 
unsuccessful visit to London in 1886, he returned to 
America and sang with the McCaull Opera Company. 
Snbsequently Sir Arthur Sullivan induced Mr. D’Oyly 
Carte to offer Mr. Oudin the part of the Templar in 
Ivanhoe, about to be produced at the English Opera House. 
From this circumstance dated the prosperity of the singer 
in this country. He also distinguished himself at the 
Olympicin Tschaikowsky’s Eugeny Onegin. Of his success 
in the concert room readers do not need to be reminded. 
One of the latest important engagements he fulfilled was 
on the last night of the Birmingham Festival, when he 
sang in the third part of Schumann’s Faust. 


*,* 


THERE is nothing like making a good beginning, and 
there can be no question this desirable task was accom 
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plished by the Bromley Musical Society at the initial 
concert in the Drill Hall of their fifteenth season. Mr. 
F, Lewis Thomas, the conductor, must have worked very 
hard with his orchestral force, but he now reaps reward in 
the knowledge that in the performance of the highest 
class of instrumental compositions the Bromley Musical 
Society can hold its own against all comers from the 
districts around London. The orchestra consists of about 
fifty executants, with Mr. Norman Bath as leader, and the 
unhesitating obedience they pay to the slightest wish of 
the conductor is not only evidence of the careful training 
to which, actuated by the most artistic spirit, they have 
voluntarily submitted, but of their assurance that he will 
lead them to victory. Nothing could have been better 
than the performance on this occasion of the two lovely 
movements by Schubert of what is known as the 
“Unfinished Symphony.” Tone, point, and expression 
were irreproachable, and, better than all, the poetic 
feeling embraced in these gems of sustained melody was 
thoroughly brought to the hearts of the crowded and 
attentive assemblage. Had they done nothing else during 
the evening such a performance would have entitled the 
players to the highest praise. But the overture to Martha, 
the masterly ‘“‘In Memoriam” overture of Sir Arthur 
Sullivan, and the War March of the Priests from Athalie 
were also very ably rendered. That pleasing singer, Miss 
Mary Harris, gave “‘ Nobil Signor” (Les Huguenots) and a 
couple of ballads in a manner that warranted the hearty 
approval bestowed, and Mr. W. C. Hann played some 
violoncello solos with judgment, refinement, and facility. 
Mr. F. Lewis Thomas must be congratulated alike on the 
efficiency of the orchestra and on the entire success of 
the entertainment. 


DEATH OF ANTON RUBINSTEIN. 








Musicat art has sustained a very severe loss by the 
death of Anton Grigorievitch Rubinstein. The famous 
composer and pianist expired suddenly from heart disease 
at his house at Peterhof on the 2oth ult. It appears that 


’ until late the preceding night he had been playing cards 


with some friends, and retired to rest apparently in his 
usual health, but two hours afterwards he was found by 
his wife standing in his bedroom groaning with pain and 
exclaiming that he was choking. Doctors were quickly 
summoned, and he died in their presence. Although he 
formed no school like Wagner or Liszt, Rubinstein quickly 
rose to the greatest eminence among the musicians of his 
day. He resembled Liszt in being a juvenile prodigy. 
Born on November 16th, 1829 (not on the 30th of the 
month as some biographers have it), in the village of 
Vichvatijnetz, on the frontier of Podolsk and Bessarabia, 
he soon gave proofs of the talent that was eventually to 
develop into genius. He received his first instruction 
as a pianist from his mother, who died only two 
or three years ago, and when barely ten years of 


age gave his first concert at Moscow. Before he’ 


had reached his teens he went on tour and was 
welcomed in several European capitals. In Paris he saw 
Liszt, who expressed interest in his welfare, and in 1842 
he visited London and was presented to the Queen. For 
thirty years afterwards his career was a series of triumphs. 
A favourite at home and abroad he was always sure of 
large audiences ; indeed the receipts at some of his concerts 
far surpassed anything previously known. This was 
notably the case during his stay in England in 1886, when 
St. James’s Hall could not hold the crowds anxious to 





hear the greatest pianist still in harness of his time. 
Indeed, with the sole exception of Liszt, Rubinstein was, 
taking into consideration his mastery of the varying styles 
of the most celebrated composers, the finest executent 
the nineteenth century has produced. 

In 1872, he made a long tour in the United States, and 
but a few months ago was invited on exceedingly tempting 
terms to again cross the Atlantic, but he excused himself 
on the ground that he wished to devote the remainder of 
his life to composition. Quite lately, he published as his 
Op. 118 a set of pianoforte pieces, which he termed 
“Souvenir de Dresde.” Rubinstein did not confine 
himself to any particular branch of composition. Operas, 
symphonies, pianoforte concertos, elaborate sacred musical 
dramas, chamber music, and songs, by turn occupied his 
pen, and although, saving vocal pieces, but few of his 
works have taken a firm hold of the English people, it 
cannot be denied that the care, originality, and loftiness 
pervading his workmanship have always commanded the 
highest respect. His ‘‘ Ocean” symphony created some 
sensation when first given by Mr. Manns at the Crystal 
Palace, but his opera, The Demon, on being heard at 
Covent Garden in 1881 fell flat, notwithstanding it 
employed the talents of Mesdames Albani and Trebelli 


and M. Lassalle. His sacred cantata, The Tower of © 


Babel, produced about the same time at the Crystal 
Palace, was also coldly received, but last autumn Sir 
Charles Hallé deemed it worth while to revive it in the 
provinces. His sacred operas Moses and Christus are to 
be given on the stage in Germany next year. The 
nature of their themes of course renders it unlikely 
that they will, for some years at least, be heard in 
this country in the form in which they were written. 
In private, Rubinstein led a quiet and unobtrusive 
life and was esteemed by all with whom he came 
in contact. Death has made sad havoc in the ranks 
of musicians during the past twelve months, but the loss 
of Rubinstein does not alone affect the nation to which he 
belonged. His demise is a calamity to the entire musical 
world. 

Mr. Manns, who has always thought more highly than 
some of his contemporaries of Rubinstein’s power as a 
composer, changed the programme of the Saturday concert 
at the Crystal Palace, on the 24th ult., in order that it 
might assume an “ In Memoriam” character. The pieces 
by which the deceased composer was represented were 
the overture to the Russian opera Dimitri Donskoi ; the 
fourth pianoforte concerto (in D minor), Op. 70, played by 
Miss Adelina de Lara; the songs ‘‘ Der Asra” and “ Es 
blinkt der Thau,” given by Mr. Santley ; and the short 
pianoforte pieces, ‘‘ Romance, in E flat” and ‘Valse 
Caprice.” The symphony was appropriately Beethoven’s 
noble “ Eroica,”’ splendidly rendered. 


——— iapeeatiainaaeriiernnanasiinsainaninainiiditatisipsins 


GRESHAM MUSICAL LECTURES. 








Proressor BrivGe’s Gresham Lectures at the City of 
London School again attracted crowded audiences. On 
the 13th ult., he spoke of Palestrina. Various biographers 
had stated that this master was born in the first part of 
the 16th century, but no definite year was fixed. Haber], 
the best authority, decides upon 1524, and where Palestrina 
was born is settled by his name. His father’s name was 
Sante Pierluigi, and that of his mother Maria Gismondi. 
In 1547 he married a wealthy citizen’s daughter. That 
his parents were paying for his education is most likely, 
as Goudimel, whose pupil he is generally said to have 
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been, had a music school in Rome at that time. How 
long he studied cannot be exactly said, but most histories 
assert that his real professional life began in 1551 as 
Master of the Music in the Cappella Giulia of the Vatican. 
His musical progress in the school must have been great, 
for in 1544 the Canons of St. Agapeto, in Palestrina, 
requested the services of their clever townsman as organist, 
and the contract was signed on October 28th, the Chapter 
agreeing to pay their organ player and choirmaster the 
same sum they themselves received. His father-in-law 
died in November, 1547, and his wife then inherited a 
considerable fortune. On the death of Paul III., Cardinal 
del Monte was made Pope as Julian III. Now this divine 
was. Bishop of Palestrina from 1543 to 1550. That 
Palestrina had impressed the new Pope with his musical 
ability is proved by the fact that Julian III. obliged 
Palestrina to rescind the contract he had signed to play 
‘for the rest of his life” in the cathedral of his native 
town, and called him to Rome. Not long after, he 
published his first work, four masses, dedicated to 
Julian III.,a point of interest being that it was the earliest 
music composed by a native born Italian and dedicated 
to a Pope, showing the influence of the Netherland School 
in Rome. In recognition of the dedication, Julian III. 
conferred on Palestrina an exceptional honour, that of one 
of the singers in the Pope’s private chapel, a position for 
which he was doubly disqualified by being a layman and 
not a celibate. The same year he published a book of 
madrigals. On the advent of Paul IV. some reforms 
were instituted, including the dismissal of some of the 
singers of his private chapel, Palestrina being one. 
Nevertheless, a few months after he was appointed chapel- 
master at the Lateran, and was allowed to retain his 
pension from the Vatican. Dr. Bridge concluded his 
interesting lecture by referring to the elaborate and 
beautiful services which Palestrina, to his honour and 
undying fame, helped largely to promote in the 
Church, 

In the “On the Road to the String Quartet ” lecture 
Professor Bridge, dealing with the immediate precursors 
of Haydn, first noticed Emanuel Bach, the greatest of the 
sons of Johann Sebastian. Though not endowed with 
the natural gifts of his elder brother, Wilhelm Friedemann, 
whose genius was unhappily quite obscured by his dissolute 
habits, Emanuel, who possessed many of his father’s 
characteristics, was a link in that period between the 
great days of Bach and Handel and -the new era intro- 
duced by Haydn. Gluck, said the Westminster Abbey 
organist, was one of music’s giants, although in chamber 
music he was almost unknown. Burney gives an amusing 
account of a visit he paid him. He found Gluck in bed 
at eleven o’clock ‘like a true great genius,” His wife 
said he needed rest as he was in the habit of writing all 
night ; but the musician himself confessed, ‘I’m a little 
of a coward in the morning.” Host and visitor had a 
conversation on dramatic effects in music. ‘ Gluck is a 
great disciplinarian,” wrote Burney, “and as formidable 
at the head of a band as Handel was.” The Gresham 
Professor also treated’ of Nardini, a pupil of Tartini, and 
Carl Friedrich Abel, of Leipsic, a pupil of Bach. The 
latter’s compositions were popular in his lifetime, but 
were soon forgotten. He played several instruments, but 
was an adept on the viol de gamba, and was considered 
excellent in adagio movements, both as a composer and a 
player. 

The other lectures of this series were on ‘‘ Some 
Immediate Precursors of Haydn,” and on “ Early Organ 
Music.” 





THE MUSICAL ASSOCIATION. 





Sir Joun Strainer, on the 13th ult., presided at the 
first meeting this session of the Musical Association, held 
at the Royal College of Organists. Prior to calling upon 
Mr. F. G. Edwards to read a paper on “ Mendelssohn's 
Organ Sonatas,” Sir John took the opportunity, the new 
season being the 21st, of giving a brief history of the 
Society, stating that it was originally talked of in Oxford 
and eventually started in London, among those present at 
the inaugural meeting being Sir John Goss, Sir G. A. 
Macfarren, Professor Tyndall, Dr, Hullah, Dr. Stone, 
Mr. Thomas Helmore, and Mr. Charles K. Salaman. 
With the exception of himself and Mr. Salaman, the first 
secretary, all who helped to found the Society had passed 
away. Mr. Edwards, in his historical rather than analy- 
tical paper, stated that Mendelssohn’s Sonatas were 
commissioned by a firm of English publishers, Coventry 
and Hollier, and were composed in 1844-45. The 
illustrations included several charming unpublished pieces 
by Mendelssohn. In the subsequent discussion, Sir John 
Stainer protested against the manner in which modern 
editors twisted and turned about the works of composerc. 
For music, the next best thing to sounding well, said 
Mendelssohn, was that it should look well, and he was a 
composer who gave a great deal of consideration as to 
how a passage should be written. 








THE NEW OPERA “JEANIE DEANS.” 





One of the most important musical events of the year 
was the production, on the 15th ult., at the Lyceum 
Theatre, Edinburgh, by the Carl Rosa Opera Company, of 
Messrs. Joseph Bennett and Hamish MacCunn’s opeta, 
founded on Sir Walter Scott’s novel, “‘The Heart of 
Midlothian.” In addition to being the first native work 
commissioned by the company since the death of its enter- 
prising founder, there was the fact that it was the initial 
composition for the stage of a young composer, who, by 
his setting of several stirring poems, had evinced con- 
siderable promise in this direction. It is not too much to 
say that this promise has been fulfilled in ¥eanie Deans. 
Provided by Mr. Joseph Bennett with a capital libretto, 
alike dramatic, coherent, and full of human feeling, Mr. 
MacCunn has availed himself of the opportunities offered 
him with a success that induces the hope he may continue 
to labour for the theatre. It is understood that he has in 
hand two operas, with libretti by the Marquis of Lorne, 
based on heroic Irish and Scotch tales. This, however, is 
for the future. What we have now to deal with is his 
submitted work, Feanie Deans. Mr. Bennett, with his 
customary tact and judgment, has most effectively 
arranged for operatic use some of the principal incidents 
in the famous novel. United thereto is a literary ability 
and poetic fervour raising the book far above the level of 
most productions of this kind. Indeed, tothe example set 
by Mr. Bennett in The Rose of Sharon, may be ascribed 
the great improvement that has marked: oratorio and 
operatic books during the past few years. The dialogue 
is terse, And thoroughly suited to the situation, whilst the 
lyrics are altogether worthy of the pen from which pro- 
ceeded The Dream of Fubal, Mr. MacCunn’s musig is, to 
a considerable extent, declamatory, but this method of 
treatment has not interfered with the claims of melody. 
The score abounds with tuneful phrases, sufficiently dis- 
tinctive to linger in the memory, whilst the orchestration 
is fresh, spontaneous, and attractive. As a whole, the 
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work may be accepted as a satisfactory example of the 
modern British School, a school, we venture to assert, 
that can hold its own with any of which the Continent can 
at present boast. 

The opera opens very brightly with villagers dancing 
near the cottage of stern old David Deans, and with the 
entry of the Laird of Dumbiedikes, whose affection for 
Jeanie Deans is no secret. In the instrumental introduc- 
tion the composer turns to good account the old Scotch 
air ‘“ Rantin’, Roarin’ Willie,” and later also utilises 
‘*Tullochgorum.” Not the least noticeable feature of the 
music, indeed, is the preservation of the Scotch element 
from beginning to end. Dumbiedikes’ song ‘I love a 
lass that’s fair to see” serves to prolong the animation 
until the appearance of Jeanie from the pastures. The girl, 
it is evident, is kindly disposed towards the laird, but is 
unable to return his love. Effie soon staggers in to make 
the sad confession to her sister, and is followed by the 
constables with the warrant to arrest her on the charge of 
murdering her child, an exciting finale being attained by 
the indignation of David Deans, who curses his daughter, 


and by the vain protests of the villagers. The next act 


brings forward Madge Wildfire, to whom throughout is 
given scraps of Scottish song thoroughly in keeping with 
her waywardness and demented condition. Staunton, 
Effie’s lover, meets Jeanie at a wild spot at midnight 
during a thunderstorm, and by persuasion and threats 
equally futile strives to make the girl promise she will 
save her sister by taking a false oath. The storm music 
is continued with excellent effect until the change of scene 
to the common-room in the Tolbooth prison, where Effie 
in an exquisite air, ‘Oh, would that I again could see,” 
dwells upon the happiness of her days of innocence. A 
boisterous. chorus of prisoners separates this from a 
slumber song, another delightful bit of melody, sung by 
Effie to the child she imagines she is holding in her arms. 
The attack on the Tolbooth, and Staunton’s fruitless 
appeal to Effie to escape with him, constitute a spirited 
finish to the act. The next section is devoted to Jeanie’s 
resolve to proceed to London to beg for Royal pity. for her 
unfortunate sister, and involves two scenes, the condémned 
cell in the Tolbooth, and the courtyard of Dumbiedikes’ 
house, the latter being a comedy scene involving the 
introduction of the short-tempered Mrs. Balchristie. It is 
here that the laird, after some hesitation, complies with 
Jeanie’s request for a monetary loan to enable her to 
pursue her journey. In the fourth act neither the music 
nor the story declines in significance or interest. ‘ The 
first scene is Richmond Park, where the ladies of 
Queen Caroline’s court sing an elegant four - part 
madrigal likely to become popular in the concert-room 
as well as in the theatre. A very happy idea that recalls 
the period of the action, isthe interpellation during the 
conversation between the Queen and Lady Suffolk, of the 
minuet from Handel’s ‘‘ Water Music,” played by a con- 
cealed orchestra. The friendly Duke of Argyle brings 
forward Jeanie, but not until the termination of her 
successful appeal does she know that she has been 
addressing the Queen. Then comes the last scene, an 
open space before the Tolbooth, where Madge Wildfire 
and Staunton are stimulating the sympathetic throng to 
hinder the execution of Effie by opposing the progress of 
the soldiery. In the midst of the confusion Jeanie enters 
seated on a pillion behind one of Argyle’s mounted 
retainers, bearing a pardon for both the lovers, and thus 
the opera reaches a satisfactory ending. The principal 
parts were well sustained at Edinburgh by Mlle. Marie 
Duma and Miss Alice Esty as the two sisters, Mr. E. C. 





Hedmondt as Staunton, Miss Meisslinger as Madge 
Wildfire, Mr. Alec Marsh as David Deans, Mr. L. Pringle 
as the Laird of Dumbiedikes, and Madame Alice Barth as 
the old housekeeper. The reception of the work by a 
crowded audience was enthusiastic. The opera pleased 
from the first, and continued to grow in favour until the 
curtain finally fell, when repeated calls for Mr. MacCunn, 
who personally conducted, set the seal of success upon 
Feanie Deans. The chorus and orchestra were admirable, 
and the opera was excellently staged inevery respect. At 
subsequent representations the verdict of the first night 
assemblage was fully endorsed. 








OTHER DOINGS IN THE PROVINCES. 


*,* To obviate any interesting event in the Suburbs or 
Provinces escaping attention, we shall be glad to receive 
communications from local correspondents. These, how- 
ever, must reach us before the 20th day of the month. 


In Liverpool an interesting recital was that of Messrs. 
Plunket Greene and Slendner Welsing on October 27th. 
The first-named submitted a wide range of pieces, con- 
sisting of German lieder, Hungarian folk songs, and old 
Irish and English airs, and sung them in the best style. 
An additional charm was Mr. Welsing’s exquisite playing 
of the accompaniments. Mr. Welsing’s solo efforts were 
Bach’s organ Toccata and Fugue in C major, specially 
arranged for the piano by the player, and Beethoven’s 
Sonata in E flat, Op. 7, in each of which he fully sustained 
his reputation.—The Liverpool ‘* Musical ” Society scored 
a success on October 30th with Handel’s Samson. This 
Society under the bdton of Mr. D. O. Parry has become 
famous for its rendering of choral works. ll the 
principals rendered good service, especial commenda- 
tion being due to Mr. Bantock Pierpoint, who was 
responsible for the bass solos.— At the Philharmonic 
concert on November 6th the principal soloist was 
Miss Ella Russell, who delighted her hearers with the 
Jewel song from Gounod’s Faust, and an air from 
Der Freischutz. The orchestra, under Sir Charles Hallé’s 
direction, gave Beethoven’s “ Eroica” symphony and 
Dvérak’s “ Carnival ” overture.—A capital programme was 
devised for the second smoking concert of the Liverpool 
Orchestral Society on November 8th. Among the items 
were Dvdérak’s Symphony, No. 4, in G; the Adagio from 
Spohr’s Violin Concerto, No. 9; Brahms’s Hungarian 
Dances; and the overture to Humperdinck’s Hansel und 
Gretel. The performance attained a high standard of 
excellence.—Mr. Thomas Shaw continues to please his 
patrons with his popular ‘Saturday evening concerts. The 
engagements for two recent concerts included Mr. Ludwig, 
Miss Kate Drew, Miss Milly Linck, Miss Meredyth Elliott, 
Mr. Alex. Tucker, ang Mr. Speelman, who each received 
due meed of praise from large audiences.—During the 
month Sir Augustus Harris’s Italian Opera Company gave, 
for the first'‘time in Liverpool, Massenet’s La Navarraise 
and Wagner’s Der Meistersinger. Other operas played 
were Carmen, Orfeo, Cavalleria Rusticana, and Philémon 
et Baucis. The performances were in every case excellent, 
but the attendance was occasionally scanty. 


In Oxford there has been an unprecedented amount of 
music of late. A leading event was the first of the fourth 
series of Public Classical Concerts of the University 
Musical Club, the’ programme of which included 
Schumann’s Symphony in B flat; Beethoven’s overture 
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‘Leonora, No. 3’; Saint Saéns’ G minor Concerto, 
brilliantly played by Miss Adelina de Lara; and Wagner's 
“Triume” and ‘ Schmerzen,” in which Miss Marie 
Brema gave evidence of a dramatic and artistic power, 
together with intensity of style which it would be hard to 
overpraise. Other concerts were given by Mlle. Thérése 
and Master Jean Gérardy, by Mr. Josef Hofmann, by a 
party, including Lady Hallé and Mr. Schonberger, and 
by Mr. Leonard Borwick and Mr. Plunket Greene. These 
were independently of ballad concerts and similar per- 
formances. Of the regular weekly concerts the programmes 
of those at Balliol included Schumann’s Piano Quintet, 
Haydn’s Quartet in E flat (op. 64), Beethoven’s Piano Trio 
in G and Violoncello Sonata in A, with Piano Duets of 
Mozart, Schubert, Schumann, and Brahms, a set of Varia- 
tions on a Norwegian air for piano:solo by Mr. Ernest 
Walker, violin and ’cello solos, organ solos (Bach’s E flat 
Prelude and Fugue, Handel’s B flat Concerto, and a 
Prelude and Fugue-Fantasia by Mr. E. Walker), male-voice 
quartets, songs, &c. The performers were: Pianists, 
Messrs. Ernest Walker and D. F. Tovey ; strings, Messrs. 
A. J. Slocombe, A. Hobday, B. P. Parker, H. H. Joachim, 
and R. C. Davis; organ, Mr. B. Harwood; singers, Miss 
Berthe Gelder, Miss Margaret Dodson, Messrs. H. Sunman, 
W. Wood, C.M. Child, S. P. Barter, and E. Jackson. At 
the Musical Club’s Tuesday evening meetings some of 
the principal works have been: Quintet in G (Brahms), 
Quartets in F, op. 50, in F, op. 18 (Beethoven), in D for 
piano and strings (Dvérak), Trios in B flat (Schubert), in 
C minor for strings (Beethoven), in G minor (Chopin), 
Elegiac trio (Dvérak), Sonatas for ‘piano and vivlin in 
A minor (Schumann), in D minor (Brahms), in A major 
(C. H. Lloyd), for piano and ’cello in G (Nicode), in A 
(Bennett), for piano solo in A flat, op. 110 (Beethoven), 
for piano duet in F (Mozart), Norwegian Variations for 
piano (E. Walker), with various piano, violin, and ’cello 


solos, &c. 


At Newcastle-on-Tyne a delightful concert was given 
in Olympia by the Scottish Orchestra, under the auspices 
of the Chamber Music Society, on November 14th. ' The 
programme included Dr. A. C. Mackenzie’s “ Britannia” 
overture, heard the first time in Newcastle; 
Mendelssohn’s Scotch Symphony, Saint Saéns’ Violin 
Concerto, No. 3, in B minor, Op. 61, Mr. Achille Rivardi 
being the soloist; and Goldmark’s overture to Sappho. 
Mr. Henschel, who conducted with his accustomed ability, 
also appeared as a vocalist. In this capacity his greatest 
success was achieved in King Saul’s dream, from Dr. 
C. H. Parry’s latest oratorio. Mr. Rivardi also contri- 
buted a violin solo by Svenden. In every respect the 
concert was a great success. The booking arrangements 
were in the hands of Messrs. Hirschman & Co. On 
November 4th, an enjoyable recital of Mascagni’s 
Cavalleria Rusticana was given in costume by the Burgon 
Opera-Recital Company in Olympia. The audience was 
not so large as was hoped for. ; 


Tue first Choral Concert of the season in Glasgow was 
given on the 6th ult. in St. Andrew’s Hall, when Mr. 
Bradley offered a magnificent rendering of Berlioz’s Faust, 
with Mrs. Henschel, Mr. Edward Lloyd, Mr. Pringle, and 
Mr. Henschel as principals. The great tenor was in 
splendid voice. Mr. Bradley conducted the whole of the 
intricate work without a score, and never missed a cue 
for principals, chorus, or orchestra. We were always led 


Germany.” but are glad to find that we have a musician 
in our inidst quite capable of rivalling the foreigner in 
this respect.—The various choirs are busy practising their 
Christmas anthems. ‘ Arise, Shine’’ (Maker), ‘* While 
shepherds watched ” (Martin), and ‘‘ Blessed be the Lord 
God of Israel’? (Barnby), are sharing the honours with 
‘“ Adeste Fidele,” and “ Behold I bring you glad tidings” 
(Goss).—In addition to the cantatas mentioned last month 
a number of schools are getting up Kinderspiels, such as 
“Sisters Three” (St. Paul’s), “Red Riding Hood” 
(reception by Mr. Brough), ‘“*Queen of the Roses” 
(Haruand), Mr. Bradley ‘ Sisters Three,” and Mr. 
Midgley “Indian. Summer,” both at Pollokshields and 
City Public School. The Athengwum Class are busy with 
‘“* Margaret,” by Corder, from a poem by Longfellow, 





== 


“HIS EXCELLENCY” AT THE LYRIC, 








THE new comic opera by Messrs. W. S. Gilbert and F. 
Osmond Carr has been so well received that it is likely to 
hold the boards of the Lyric Theatre for many months. 
The reunion of such old Savoyards as Misses Jessie Bond 
and Alice Barnett, Messrs. George Grossmith and Rutland 
Barrington has undoubtedly been welcome to a public 
appreciative of services in the past, and Mr. Gilbert has 
of course taken care to study the respective styles of those 
who worked so well for him in former times. , As the 
practical joke loving Governor Griffenfeld, who eventually 
falls into his own trap, Mr. Grossmith has a prominent 
part in which he can sing and dance to his heart’s content, 
whilst Mr. Rutland Barrington, as the disguised Regent, 
has one of the very best songs of the piece in the quaint 
satire of national anthems, “ A King though he’s pestered 
with cares.” Miss Jessie Bond as the coquettish Nanna 
is as bright and active as when she was first associated 
with Mr. Gilbert’s operas, commencing with H.M.S. 
Pinafore, and Miss Barnett is exceedingly comic as the 
old-fashioned Dame Courtlandt, in whose breast there is a 
continuous conflict between what she terms “a diabolical 
temper and an iron will.” Miss Nancy McIntosh invests 
with much charms the ballad singer Christina, and Mr. 
John Le Hay is second to no member of the company in 
his mirth-provoking powers as the self-satisfied Syndic. 
Mr. Charles Kenningham, Mr. Arthur Playfair, Miss 
Ellaline Terriss, and Miss Gertrude Aylward also do 
justice to their respective characters, Dr, Osmond Carr’s 
music has all the requisite verve and impulse. It is 
invariably brisk and catching, and answers its purpose 
more effectually than would an ambitious style of com- 
position. Altogether His Excellency forms a merry 
entertainment. . 





CHURCH CHOIRS AND ORGANISTS, &c. 








#,* We shall be glad to receive communications from 
organists and choirmasters respecting the proceedings of 
their choirs. Such communications should be posted to the 
Editor of Tue Lute before the 20th of each. month to 
obtain mention in the following number. 


Mr. Munro Davison gave an excellent organ recital 
on the 18th ult., at St. Anne’s, Poole’s Park. His 
programme including works by Handel, Batiste, Guilmant, 
and Merkel. 


At South Hackney Church, on the 4th ult., Mr. J, E. 
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Fourth Symphony, Bach’s Fugue in D major, and 
Rheinberger’s Sonata in F sharp. 


Considerable activity has been shown of late at the Bow 
and Bromley Institute. On the 17th ult., Dr, Turpin 
gave an organ recital, and vocal solos were contributed 
by Mrs. Katharine Fisk. 


Several of Rheinberger’s compositions formed the 
programme of an organ recital given recently at the Swiss 
Church by Mr. R. A. Northcott. 


On the 11th ult., a selection from Creation was sung at 
Holy Trinity, Upper Tooting, Mr. A. Physick, the 
organist of the church, conducting. 


The instrument at Westminster Abbey is about to 
receive the addition of an echo organ, generously provided 
by an American, 





OPERA ACROSS THE SEAS. 





At the Opera Comique in Paris, Auber’s delightful 
Le Domino Noir has been revived, after an absence from 
these boards extending over three years. Madame Bréjean- 
Graviére, a former Conservatoire prize-winner, who cate 
with an excellent reputation from Bordeaux, was an 
acceptable Angéle, and as the lover, Horace, M. Monliérat 
showed himself a capital actor as well as agreeable singer. 
—Wagner’s Tannhduser will be revived at the Grand Opera 
before Tristan und Isolde is seen in the French capital. 
The reception of the work will doubtless be very different 
to what it was in the days of the Second Empire.—The 
work, of which the late Ernest Guiraud had composed two 
scenes, and which Dr. Saint-Saéns has undertaken to 
complete, will be called Brunhilda, and not Frédégonde et 
Brunehaut, as has been stated in some journals. 


In Berlin, Johann Strauss’s latest comic opera, ¥abuka 
(The Apple Festival), produced in October during the 
composer’s jubilee festival in Vienna, has met with favour 
at the Friedrich-Wilhelm Stadtische Theatre.—Mascagni’s 
long-expected Ratcliff will not be produced until the 
middle of January, and it is thought the production of 
Sir Arthur Sullivan’s Ivanhoe may be further postponed 
for a few weeks, owing to the Court mourning. 


Mascagni’s IJ Rantzau has been performed in Signor 
Sonzogno’s new theatre in Milan. The composer con- 
ducted, and Signor Kaschman achieved a decided success 
in the leading baritone part. 


Good accounts have been received from New York of 
the music of Mr. De Koven’s romantic opera Rob Roy, 
book by Mr. Harry B. Smith. The hero is not the famous 
outlaw of Scott’s novel; but his son, who is supposed to 
have inherited his father’s chieftainship? He is secretly 
married to Janet, the daughter of the Mayor of Perth. 
Her father, anxious to be on the winning side, also betroths 
her to the town crier and to the English Captain Sheridan. 
The clans gather in the public square at Perth, greet Rob 
Roy with a chorus, and march off to Culloden, Janet going 
with them in the Highland disguise of Rob’s orderly. The 
second act is in a mountain pass. The Pretender’s army 
is defeated, and he is disguised as a miller’s boy. The 
Mayor of Perth comes into camp as a ballad-monger and 
seeks to betray Prince Charlie; but Flora McDonald 









appears as another miller’s boy, declares herself to be the 
Pretender, and is taken to prison. The third act is at 
Stirling Castle. The Prince arrives to find that Flora has 
been released by Lochiel, disguised as a gaoler. When 
the English recapture Flora, the Prince acknowledges his 
identity to save her, and Captain Sheridan, suddenly 
turning traitor, allows the whole party of rebels to escape 
to France. The music is stated to be exceedingly bright 
and tuneful. 


At the Princess’s Theatre, Melbourne, an opera, entitled 
Predatoros, composed by Sir William Robinson, Governor 
of Western Australia, was produced on the 12th ult., in 
the presence of a large and distinguished audience. The 
reception of the work was enthusiastic. 








IN REMEMBRANCE. 





THE first name that occurs to the memory when 
contemplating the musical death-roll of December is that 
of Mozart, the genius whose early promise was so com- 
pletely realised that ere his 36th year he had surpassed 
alike in compositions for the church, for the theatre, for 
the concert-room, and for the chamber, all the musicians 
of his period. In every department of his art Mozart 
bequeathed to a world that was not immediately grateful 
priceless treasures. He expired in Vienna on December 5th, 
1791. 


At the same age, just when his powers had ripened and 
he was becoming widely known, died at Hottingen, 
Zurich, on December 3rd, 1876, Hermann Goetz. His 
richly humorous setting of The Taming of the Shrew, his 
cantata Nenia, and his Symphony in F are works not 
likely to be speedily forgotten. 


The anniversary of the death of Stephen Glover, from 
whose pen came so many charming ballads of thoroughly 
English type, is December 7th. He departed this life in 
1870. Karl Philipp Emanuel Bach, third son of the 
famous cantor of the Thomas-schule, Leipzig, died at 
Hamburg on December 14th, 1788; Dr. William Crotch, 
the composer and organist, at Taunton, December 2gth, 
1847; Louis Moreau Gottschalk, the American composer 
and pianist, at Rio de Janeiro, December 18th, 1869; 
Jonathan Battishill,.the English composer and organist, 
at Islington, December roth, r801; Giuseppe Blangini, 
the tenor vocalist and composer, at Paris, December 18th, 
1841; Johann Adolph Hasse, the German composcr (who 
married the Italian soprano, Faustina Bordoni), at Venice, 
December 16th, 1783; and Couradin Kreutzer, German 
composer and conductor (not Beethoven’s Kreutzer), at 


Riga a; ember 14th, 1849. 
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TO CORRESPONDENTS. 


nected with the literary department of this Journal must 
be addressed to the Epitor. 


Communications intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. 

The Evitor cannot undertake to return articles of which he is 
unable to make use. 


All business letters should be addressed to the PUBLISHERS. 


Advertisements should reach the Office of the PUBLISHERS, 44, 
Great Marlborough Street, W., not later than the 20th in order 
to insure insertion in the issue of the month current. , as 
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Parochial Anthem for Christmas. 
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Messrs. PATEY & WILLIS beg to call the special attention to the following 
LIST OF NOVELTIES published by them for the ensuing Season, and 


which they venture to think will prove very popular. 


SONGS. 


ANNIE ARMSTRONG. 
“ONLY A MELODY.” In F, G and 
B flat. 
“ THE SAME OLD STORY.” In E fiat 
and F. 


Two songs which will greatly enhance the reputation af | 


this rapidly rising Composer. 
A. H. BEHREND. 
“ HANDS TOGETHER.” In F and G. 


A capital gentleman’s song. 


“THE WAIF.” In C and E fiat. 
Two good songs by the composer of “ Auntie,” 
“* Stories,” etc., etc. 


A. CUNIO. 

“THE HAPPY WORDS.” InF,DandC. 
A really good tenor song. Will be sung all through the 

season by all the leading Vocalists. 

A. E. GRIMSHAW. 

‘**A ROSE AND A DREAM.” 

A high-class drawing-room song. 

STOCKS HAMMOND. 


“ DREAMING OF THEE.” In E flat 
and F. 
An exceedingly pretty valse song. Sung all the season 
at the Derby Castle Palace, Isle of Man. 


W. H. JUDE. 


“BILL THE BO’SUN.”. In B flat, C 
and D. 


This song will prove as great a success as the “ Skipper.” 





R. DE KOVEN. 


“TRUMPETER JOHN.” 
A capital baritone song. Words by Weatherly. 
“TWILIGHT GREY.” In B flat and A. 
“A WINTER LULLABY.” InB flat and 
A fiat. 
Two charming songs with good words. Specially suited 
for teaching. 


CLEMENT LOCKNANE. 


“THAT DAY OF DAYS.” In C and 
E fiat. ” 
Composed expressly for and sung by Mr, Henry Piercy. 


TITO MATTEL 
“ BESIDE ME.” InG, F and E flat. 
Composed expressly for and sung by Mr. Ben Davies. 


J. HAYDN PARRY. 
“STRIVE, WAIT AND PRAY.” In 
D, F and G. 
Composed : expressly for and sung by Miss Eleanor Rees. 
“THE ROSE IS BEAUTY.” In E flat 
and F. 
Sung by Mr. William Nichol. 


J. L. ROECKEL. 
“A BLUE MOON.” In F and G. 
Capital words by H. L. Darcy Jaxone. Will prove a 
great hit. 
“HUNGARIAN LOVE SONG.” In 
B flat, C and E flat. Words by 
Weatherly. 
A splendid song for baritone or light tenors. 





PATEY & WILLIS, 44, Great Marlborough St., London, W. 





Messrs. BEARE & SON, 


34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 


Old Violins, Tenors, ’Cellos, and Double Basses, 
Sole Wholesale Agents for James Tusss's celebrated BOWS. 
The only Makers of the 


New Queen’s Model Piano and American Organ Chairs, 


From 258. 


Toy Fnstruments and Music 


For the iormance of Ko Ihnomiess, from 18/6 
. — including Musk. ss ists at on copleuion. . 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 
New ty ReviseD AND ILLUSTRATED CATALOGUE FREE, 


MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 





THE CELEBRATED 


CARRODUS VIOLINS 


Are the best Violins of the present period. In Material 
and Workmanship they are 


Equal to any Violin made by Stradivarius, 
Or any of the great Cremonese makers. 


MAY BE OBTAINED THROUGH ANY DEALERS, 


Prospectus, Price Lists, and copies of Testimonials sent free on 
application to 


HAYNES, FOUCHER & CO., . 
14, Gray’s Inn Road, London, W.C. 
Sole agents for the Violins of 





_Herr H. SCHLOSSER, Mons. H. FOUCHER, &c., &c. 


Also for the Lacroix Wind Instruments. 
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Capsury's Cocoa.—"‘A Cocoa of the highest degree of Purity and To Att wHo Drink Cocoa.—Capsury’s Cocoa contains in a con- 
Nutritive value.”"—Health. | densed and increased form, all the nourishing properties of the Cocoa 

A Guarantee or Purity.—“ The name Capsury on any packet of bean. The most perfect of prepared Cocoas, of absolute purity, and 
Cocoa is a guarantee of purity.”—Medical Annual. | always alike in quality.—The Analyst. 


NO CHEMICALS USED. 


. 8. Little Queen Street, London, W.C. January 1, 1862. 
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‘Story & Clark ORGANS 


THE LEADING ORGAN OF THE WORLD. 


AUP Ruenet ML aonnanes 


Grade of 
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SINGLE & DOUBLE 
MANUAL. 





Highest Awards 


Everywhere. 


FOR SALE AT ALL LEADING MUSIC STORES. 


STORY & CLARK ORGAN GO.. 


CHICAGO, BERLIN, AND LONDON, 


WW 62 & 64, Tabernacle Street, LONDON, E. C. 
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Published by the Proprietors, PATEY & WILLIS, at 44, Great ratbiains Street, —s W. 
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ERARD, 
Royal Piano Makers. 


ESTABLISHED IN PARIS 1780. LICENSED BY LOUIS XVI., 1785. ESTABLISHED IN LONDON, 1792. 


PIANOFORTE MAKERS to the ROYAL FAMILY since the Reign of Ceorge Il. 
MAKERS BY SPECIAL WARRANT TO 





HER MAJESTY THE QUEEN. H.M. the KING OF SIAM. 
H.R.H, the PRINCE OF WALES. H.M. the EMPEROR OF CHINA. 
H.R.H. the PRINCESS OF WALES. H.M. the QUEEN OF ITALY. 
H.R.H. the DUKE OF EDINBURGH. H.M. the QUEEN OF SPAIN. 
H.R.H. the DUKE OF YORK. H.M.the QUEEN OF THE BELGIANS. 
° H.I.M. the EMPEROR OF ROSSIA. | H.M. the EMPRESS EUGENIE. 


And OTHER REIGNING HOUSES. 





SEBASTIAN ERARD, Inventor and Original Maker of the Grand Repetition Check Actions, which to this day 
form foundations for all used by other Manufacturers. 


SEBASTIAN ERARD was the Inventor and Original Maker of the Double Action Pedal Harp, which to this day 
remains without a rival. 





ONLY COUNCIL MEDAL, 1851. GRAND PRIX, PARIS, 1889. 
GOLD MEDALS, PARIS, 1819, 1823, 1827, 1834, 1839, 1844, nt go 185 1878, &c. 
TWO MEDALS, SYDNEY, 1879. THREE MEDALS 1880. 


GOLD MEDAL, KIMBERLEY, 1892. GOLD MEDAL CHICAGO, ‘1893. 
The Favourite PIANOS of the World’s greatest Instrumental and Vocal Artists. 


ROYAL PIANOS AND HARPS. 


S. and P. ERARD, Royal Pianoforte Makers, 
18, GREAT MARLBOROUGH STREET, REGENT STREET, W. 


NEW AND POPULAR 


Anthems for Ghristmas. 











* « Hark! what mean” (Carol) rig a He ... Sir Arthur Sullivan. 34. 

*'« Come near, ye nations”... oe iu pee ae Michael Watson. 34. 

* « Daughter of Zion” e ee mt ze F. C. Maker. 3d. 

* “Sing, O sing, this blessed 1 morn” ... a see wale Henry Leslie. 3d. 7 

* « Blessed be the Lord” ze he wd ve . Barnby. 30. 

* “ Fear not, for behold”’ ot 47 er F. F. Sawyer, Mus. Doc. 3d. } 

* “ Arise, shine, for Thy Light is come’ ‘es ... Rev. T. W. Stephenson, B.A. 34. 
‘Behold, I bring you good tidings” ‘as pe ...Fredk. Peel, Mus, Bac. 34. ff 

* “ Arise, shine, for Thy Light is come” sae sail vie F.C. Maker. 34. 

* « There were Shepherds” ... “4 a ‘wa eh A. R. Gayl. 3d. 

* “« Sing unto God”... ja we ove a ee F, Bevan. 34, 

* “Behold my Servant” . os ne See oo Ebenezer Prout. 3d. 
‘‘While Shepherds watched ‘their flocks”... ae G. C. Martin, Mus. Doc. 3d. FF 
“Break forth into joy” see sas ae bai toe Seymour Smith. 3d. § 
“ Rejoice ye with Jerusalem” ... x a aes rar Arthur Page. 3d. 
“Unto us a Child is born” ... im sie H. E. Nichol, 34. 
“How beautiful are the feet” wy wid W. A. C. Crnichehauh, Mus. Bac. 3d. P 
‘‘Let us now go even unto Bethlehem” _.... ove os A. Kempton. 3d. 


Those Marked (*) ean be had in Tonie Sol-fa. 
Sainple copies ef a Dozen.“ Lute” Anthems, suitable for any Festival, will be forwarded on receipt of Qs. 


PATEY & WILLIS, 44, Gt. Marlborough St, London, W. & 
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Special Novelties 
Ror 1894.5. 


Songs. 


THE SILVER LADDER ... ... Keys C & E flat ion A. H. Behvend 
INVERARY QUAY ... is We eee nes yas “ Joseph L. Roeckel 
DEAR LITTLE SHOES .... sight ee ye ee ee ke ‘i G. F. Horan... 
THE SHADOWED PATH ret wat ode ee isi A. Stvrelezshi ... 
THE SLEIGH RIDE ase .. Keys E flat & F se W. Phillips ... 
DUTCH LULLABY ... nts oan ae 2 ins me: R. de Koven ... 
JAPANESE LULLABY .... i. Keys F°@:G  ... i R. de Koven ... 
NORSE LULLABY ... sie ‘as os Cah Ae R. de Koven ... 
IVY GREEN... ...__.... . oo D&Eflat .. FH. Mortime 








Dances. 


MY FAIRY WALTZ a ss we ape abe Felix Burns ... 
SUMMER SHADOWS SCHOTTISCHE vie a= Felix Burns ... 


(Companion to Woodland Flowers Schottische,) 
TIP TOE, Step Dance or Barn Dance _.. wih ie det Oscar May 


ESPADA-VALSE ... ‘és a des ee ye Pi Guido Sesada... 
GOLF WALTZ on Scotch Airs... pe ae tA sats F. Dalziel 


Band Parts to all the above now ready. 


Books. 


AMABEL CANTATA, Treble Voices . “ie see > Arthur Page 


DANCE ALBUM, No. a 9, Popular sac seated 
March in C , sa Felix Burns 
i * e Violin Part 


SEE SEPARATE LIST FOR CONTENTS. 
I II II I te 
PATE Y  & WILLIS, 
44, Great Marlborough Street, 


LONDON, 
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